Cfapter Fourteen
PARIS AND THE SYMBOLISTS

When he arrived in Paris to make preparations for his
departure he went once more to stay with Emile Schuffenecker
who had moved to the rue Durand-Claye in the suburb of
Plaisance, where he had now an important collection of
canvases by Van Gogh and Cezanne as well as by Gauguin,
Gauguin was at the height of his physical powers and he was
established, in his own mind and in the minds of a small circle
of friends, as Master. De Rotonchamp records that he wore at
this time a long faded leather cloak, of the type known as
MacFarlane, and a blue beret* His coat was usually spotted
with paint, under which he wore a thick blue wool jersey
decorated with designs in Breton needlework. His wide
trousers, bought ready-made for ten shillings in a department
store, fell over the large wooden sabots that he had made him-
self. He had painted his portrait dressed in this way in the
canvas known as "Bonjour, Monsieur Gauguin/*
This visit to Emile Schuffenecker lasted, however, a very
short time. Before the New Year, he left the house of his
friend, taking with him, besides his small amount of luggage,
the three canvases that Schuffenecker had been looking after
for him. For certain reasons that provided grounds for much
gossip and speculation, the two men ceased their intimate
friendship. Schuffenecker wrote not infrequently to Gauguin
for several years, but his letters never ceased to irritate and to
annoy Gauguin with their comments and their whinings.
Gauguin took a small furnished room in Montparnasse, in
the rue Delambre, where he paid eighteen or twenty francs a
month, and painted in the studio of Schuffenecker's friend,
Daniel de Monfreid, whom he had met two years before on his
return from Martinique.
During these weeks of the late winter and spring in Paris,
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